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BULLETIN OF THE ART INSTITUTE OF CHICAGO. 



THE PAST THREE M0^4THS. 

The most important of the recent exhibi- 
tions was that of the Contemporary German 
Artists, which opened April 6, and was well 
attended during its entire stay. The opening 
reception, as befitted the official nature of the 
occasion, was marked by more than the usual 
formality. The pictures themselves made a 
pronounced impression, being for the most 
part uncommon in view-point and exceed- 
ingly individual in execution; in fact, whether 
or ot one accepted the artist's conclusion, 
on J could not help feeling that almost every 
canvas stood for some personal and special 
idea. From the exhibit, taken as a whole, 
the public had an introduction to the vital 
and characteristic phases of modern German 
art. 

The annual exhibidon of water colors, pas- 
tels, etchings and miniatures occupied the gal- 
leries from May 1 1 to June 13. Works were 
selected by juries here and in eastern cities, 
and the Rotary Exhibidon of the New York 
Water Color Club was hung intact. The 
Chicago Water Color Club also made a dis- 
tinguished showing. 

At the same time with the water colors, 
gallery 3 1 was hung with etchings by Joseph 
Pennell, a large and representative collection 
of his plates being shown. The Institute has 
ordered from Mr. Pennell a set of about one 
hundred proofs selected in part from those 
included in this exhibition. 

A collection of original illustrations by 
F. Walter Taylor, arranged by Charles 
Scribner's Sons, of New York, was shown 
in the print room during May and June. 
These black-and-white drawings, chiefly of 
modern subjects, were much enjoyed by the 
students for their beauty of composition, firm- 
ness of drawing, and remarkable qualities of 
tone. 



EXHIBITION OF THE COMMERCIAL CLUB PLAN 
FOR CHICAGO. 

The drawings, plans, and perspectives 
showing the scheme for the development of 
Chicago, prepared under the direction of 
Daniel H. Bumham, for the Chicago Com- 
mercial Club, will be on exhibition after 
July 8 in Room 1 6, the gallery at the north- 
east corner of the building on the main floor. 

For the better showing of this exhibit, the 
room has been completely rearranged, the 
lighting system altered, the walls re-propor- 
tioned, and elaborate preparations made that 
the work may appear under the most favor- 
able conditions. The scheme which receives 
its first public exposition at this time, is of 
the most unusual proportions, involving as it 
does the virtual re-planning of the city as a 
whole. The scheme anticipates the growth 
of the city, and provides that its expansion 
may not leave the principal axes and public 
centers ill-proportioned and unconsidered. 

This monumental design is presented by 
means of numerous maps, showing the alter- 
ations proposed for the street and boulevard 
systems, and the treatment of the lake front 
and the various parks, by plans and eleva- 
tions of proposed public buildings and groups 
of buildings, and finally by large pictorial 
renderings of the more notable effects. These 
renderings, many of them fine in color and 
beautifully executed, will probably be, to the 
general public, the most interesting features 
of the display. 

The material for this exhibition represents 
one of the most advanced movements for 
civic improvement yet undertaken in any city. 
It has been prepared with the utmost care 
and at great expense, and advances so many 
ideas of radical alteration in the city that it is 
certain to be widely discussed. This under- 
taking of the Commercial Club, explained in 



